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‘| ductors, reprints the following comment: "He seems to have taken great trouble to 
| satisfy the tastes of a publio which has aoquired its musical appreciation through 
| the cinema and canned music.” This is an attitude which has been taken inthis 
| eountry also by some oritios and people of high standing from an educational point = 
7 of view, who apparently haven't taken the trouble, in recent years, either to go to 

A ‘ee the few who either lived in the cities or could afford to hear great artists 
- when they went on tour, Now there is a vast listening audience all over the world» 

music." 

one ‘the roster writing for the: screen ensues a 

an artist living today who is not glad to reach out to the great unseen audience iw 
which radio and films command. Too, more records are sold all over the world ten - 

-. ever before end our boys and girls are growing up with an appreciation of music — 
traceable directly in most cases to the new mediums. So all the more power ba the 

“oinema and canned whether in here, or. 

SCORING FILM DRAMA, by Alice Bvans Field 
REVIEWS OF CURRENT FEATURE-LENGTH PICTURES 
BIOGRAPHY OF MAX STEINER 

| — Re STEINER SCORE FOR ADVENTURES OF MARK ran 

. ‘oritioten of the concerts given there a short while ago by one of our leading oon- soe _ ‘ 

In the old the heating of. symphonies, operas” or  eoncerts was limited 

that it contains some pretty big names. Furthermore, there is soarcely 
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NEWS. TTBS... . COMMENTS 

Pirst a of FORUMS will be held Cirole 
ae ‘Theater in Hollywood on June 10th. Sponsored by THE NATIONAL FILM MUSIC COUNCIL se 
and the California Western MUSIC EDUCATORS' CONFERENCE and arranged by the Depart- 

- ment of Studio and Public Service of the Motion Picture Producers & Distributors 
ge America, Inc., this first program will present Corporal Gail Kubik ina - a 

-. gussion of his music scoring of THE MEMPHIS BELLE (reviewed in this issue), 
addition to a showing of the picture, sequences of the. music track will 

‘separately as illustrative of the composer's comments. ee. 
yf. Winner of the 1944 Guggenheim award for music, Corporal. Gail Kubik, deveined: ten ee 
a, oe days: ago from England where he was called to assist in the music scoring of new 
|. Army Air Force films, Now back at his home base, The First Motion Picture Unit, 
“4 AAP, Culver City, California, he is assigned to write the music for a picture of 
our Air Force in action ¥ the Pacific, produced by Ma jor Frank Lloyd. 

| Comments. on the Forum 1 411 be included in our next issue. Tentative plans tor. Pe. 

tended eastern tour. He gave the only concert of the season in the Soviet Seeey;- 
| appeared as soloist. with the National Symphony Orchestra in Washington, D, C., and 8 
J gave recitals in New York, Baltimore and Miami. He. did the actual playing of ——_ i 

of our great composers, both olassic and popular. There have been Euro- 
-. pean films on this order for some time, with Beethoven recreated in masterly fash- = (ff 

ion. We have seen Lizst, Schubert and even Paderewski himself on the screen and 
| ___ only recently a life of Verdi. Over here a few years ago, Don Ameche added. Stephen ae 
Bester to his gallery of portrayals; Bing Crosby played Dan Emmett, of the early 

minstrel shows; and James Cagney gave us George M. Cohan. We have had Victor Her- 
ts bert, Irving Berlin, Nora Bayes and Jack Norworth. Before long we are to sec RHAP- $$$ (4% 
+ SODY IN BLUE which traces the career of Goorge Gershwin and includes in its musical — el) 

framework twenty-nine of the composer's best known works. In production is a simi- 
lar biography of Ernest Ball, Irish ballad composer, which takes its title from ~ 2 ala 

. of his best loved songs, WHEN IRISH EYES ARE SMILING. In preparation are others: 
NIGHT AND DAY, featuring the life story and music of Cole Porter; SOMETIMES I'M > 

| dealing with the life experiences of Vincent Youmans; and more to come. 
Fifteen. years ago, or less, it was almost impossible to intercst an American com- [ff 

“poser in pictures with a classical music background. But things are now. 
THE LOVE OF MADAME SAND will feature Frederic Chopin and his immortal Somposstiones : au 

This is a long step forward and it is to be expected vp the public will continue — 
to want more and | better music and will want to know. more about ‘She men who it. 

“Recent in Los ‘Angeles of of two fms with 
4 ‘Opera were well attended ond distinctly worthwhile. Both tell absorbing stories _ 

are rich in beloved operatio numbers, Signorina Cebotari, lovely Italian ao- 
_. tress and singer, plays the title role in THE DREAM OF BUTTERFLY which includes. 
almost the complete second and third acts of "Madame Butterfly." THE LIFE OF 

GIUSEPPI VERDI has,as its highlights, sequences from “Traviata,” “Aida” and = 
ee "Rigoletto," sung by distinguished Italian singers, with Maria Cebotari again prom- Le 
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“(ners ITEMS. COMMENTS; 
To visit the music library. of one of the studios ond worthwhile 

oe experience. While waiting for the music sheet from the Mark Twain score which is = = || 
reproduced in this is sue, Mr. Centrone, music librarian at Warner Bros., most gra- Te yy 
-oiously allowed us to inspect his domain end took pains to show us its treasures! 

oe The room is arranged like any large room in the stack section of a public library. 
There are the some oard indexes, a few long tables - only the number of comfortable — : 

_. chairs usually provided for chit are missing for there are no readers here. And 
_ the shelves of the staoks, reaching nearly to the ceiling, instead of holding books 
hold scores « hundreds and hundreds of them; a living record of what has been ac- bee a fi 

- gomplished by those pioneers of the sound track, Warner Bros. and to which some of 
- the world's finest musicians have contributed their quota. ‘Indeed, the present — 

 @ roster inoluding Leo Forbstein who heads the department, bears such names as Max sts a 
Steiner, Frang Waxman, Adolph Deutsch, Erich Wolfgang Korngold, Proderiok Hollander, : a 

Heindorf, Heinz Roemheld, Robert Emmett. Dolen end others, 

“From the ‘library we wend the Waxmen was 
oe a : his orohestra for the Jack Benny picture soon to be released, "The Horn Blows at 
Midnight." At one end of the room high over their heads so that everyone can see 
- 4% when necessary is a soreen fixed on the wall so that the conductor can check — 

_ every scene with his recording. When the lights were towered at intervals for 
LS this purpose, it was like the old days of silent piotures as the film is run a: — 
out dialogue. But later earphones were brought us and plugged in to a portable ne 
-. gwiteh by our chairs so that we could hear both voices and music. To watch Franz 

- Waxman's sensitive conducting was a delight snd further pleasure was added in this | 
by the presence at the piano of the lovely and distinguished widow of Richard 

 Boleslavsky, herself a former concert pianist who has been with the orohestra for 
some and who: now lends her beauty and talente: exolusively to organiza 

Steiner's own “office in the imate another of ‘Snter- 
The walls are covered with portraits and signed tributes of every 

a ‘tion, even to the grand piano over which hangs a symbolic painting representing | 

the impression made by Mr. Steiner's musio on a young artist-admirer. Over 
this Marie (Miss Keller), as she is affectiomtely known to the whole department, co 
ae efficient and devoted secretary and herself a musician, presides with under- pit 
| standing and tact. One always comes away from a visit to one of these studios with ae | 

of inerensed for wheat a being within ‘its wolle, 

presides over the musical esta of the RKO Studios, he made the suggestion that | 
and answer column inaugurated in this bulletin. We thought this a. 

- fine ‘idea and espeoinlly so as Mr. Baksleinikoff himself agreed to answer any of 
> Me questions put, to the best of his ability and thought other studio musical ae bi 

| > direotors might be willing to do the some. So we are more than happy to offer this, ae 
| opportunity to our renders to find out more about the musioal workings and what ae 

_. goes on in the musical departments of the Hollywood film world. Musio students aye . 
1 ‘ | 2 should find this of particular value, and the editors of FILM MUSIC NOTES are most 

grateful to Mr. Bakoleinikoff, who, in of one of the busiest mus ioions 

the Pilm Portfolio, consisting of the nine musical 
pages of the year together with the biogrephical notes about each composer, may 

obtained from FILM MUSIC NOTES at a cost of 00 for the set or for | 
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We weed cons ider music as language of the emotions now it oan be mathe- 
conceived in the modern idiom! 

The question of approach is however the interesting. one. 
Program Music in its original sense imitated ¢lementary sounds. 

"Cuckoo, the Beethoven Pastoral Symphony with its s mgrrymak ng and 
aa being favorite examples. Then moods evoked by emotion were ‘apprehended until now | 7 

our notes-tell us what it is all about, what to expect, how to feelt But 
the test of Absolute Musio makes it independent oF commentary we are free to 
follow our own imagination. 

Film Music we have a different approach: music has been cons sidered 
OG to the picture without any definite life of its own. Given a fine scenario, olever le 

synchronization, it may stand on its own two feet - ‘depending on continuity, pace 
and tempo and (80 heve: value as absolute music. finds: ‘place in Gomer’: and 

Disney was. one of the first to the bape. public pres 
gios used as background to. his comedy They were adapted with marvelous: a 

Reversing this process, Werner Jenssen has, three of a 
series = "The Visual Re-Creation of Musio" by Master Composers filmed in lémm. Koda- = § |] 

ehrome) starts out with orchestrations of absolute oreates of 
tastes: that illustrate and popularize | 

in Paris had another approach. A musterpl eos. was played. by ‘rect solo- 
oe ist = and as he projected the mood a stage presentation appeared - his Wietonk «=. i 

Through his Xodachrome 16mm. films , Janssen vitalizes the classics for educational i 

an for entertainment - we are by the story the music ‘subeon-. 

the eniy criticism of. “"pantasia" is that the classics weed 
_delibly associated with a certain ‘story. But at marked @ definite phase and ad- 
vance in general music appreciation. 

An audience of young people who. dote on Jive and only: off-beat 
oe rhythe and look down their noses eat any other medium may find an approach to an- > 

The Debussy dion of the "Eagulfed Cathedral, as presented Jenssen, subtly 
blends with the phantom values of the pictured legend. -Rameau's “The Hen," 

Clubs and the New York Board of Education, wassso- impressed with the Gawmont pre- (ate 
sentation in Paris. (menti oned above) that she planned an Artists" Vision series of 
shorts suitable for Vitaphone - thon a novelty! From her prospectus over fifteen 

years ago, we quote: "Such pictures. ean well take the place of’. program notes fora 

popular program. A stage presentation of a subjective vision they feature great ts a 
artists and artistic interpretation. They are of the same caliber and soope as the $j 

Great Composer series. We suggest a Vitaphone Overture series with small symphonic 
ensemble. For instance, Mendelssohn's Blas! with the story. of the 
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thing to write 

1 Film Drama 

sense at may be thet mus ict hae always to 
oS. tions. Yet in the history of our Western music its close oonnection with dramatic 

art is relatively new. Plato, no doubt, would have frowned upon the enchanting 

Mickey Mouse music of Disney technique, for he taught that musicians degraded them- | 
selves when they tried to imitate the roar of lions or the whistling of the Wind. oe 

- Somewhere in the 13th century the songs of the troubadors began to find musical | 
| ___ form, but not until the 17th century did opera originate and serious composers vegin. Ae 

write for the stage. With Haydn, Mozart and Beethoven, music became dramat 

architectural. | The first two composed what have been called "comedies of mamers" 
for court life. Beethoven, a child of the turbulent French Revolution period,jwas — 
the great tragedian, his musio described as "more universal in emotional rangé than | ), 

any'art since Shakespeare.” Romance came into our music wi 
‘mann and Schubert. Then oame Wagner, “dreaming new wonders in orchestral 
but greatly mistrusted and criticized by of his who 

“Skipping Lightly over the nountein peaks to the 20th we find a new 
of music and drama in our modern art form - the motion picture. Here music has 

had, says Max Steiner “the most hectic career , not excepting sound, of all mediums 
“which combine to make the motion picture." The real crisis came with the introduc- a 
tion of sound. There were, as we know, complete unbroken scores written for many. 

a of the important non-talking pictures, such as Ben Hur, The Covered Wagon and pein 
others. And there was always the theater orchestra to fill in. But it was one 

the surface but does: not Antruge upon the: landscape. 

We get the seme of that wun written tar pictures in the 
ee waste which marks the opening, heard as we read the. oredit titles, and again at the a 

| end. «=-Here, there is opportunity to define the mood of the story and to put the == $|& 
oe audience in a proper: frame of mind for mystery, romance, tragedy or laughter. ‘This ai 

‘The nodes of using to said have. with 
Bo bee Gluck in 1757 when, rebelling against the opera form of the time, he said: "I wish ee 
| to reduce music to its true function, which is to second poetry, in expressing the... 
ss emotions and situations of a a play without interrupting the action.” But it was. 

Wagner, a century later, who developed music drama as distinct from opera, taking | Sa 
the drama the basis and the music its exponent by all the means which the developed | 

- erehestra had placed at the disposal of the composer. He did away with set numbers 
and attained continuity by the use of leading motives (the "leit motif") making the — a 

orchestra supply a continuous commentary to the dramatic events. The “leit motif" — 
plays an important part in motion picture scoring today although some composers . 

make far greater use of it than others. Some write themes for.each leading char- 
- acter interwoven with the theme of the drama, some lean more toward what is called 

"mood music,” seeking to convey the overall atmospheric content; and some. delight © 
dn contrapuntal effects for dramatic contrast. Today it may be said that music. 

‘scoring of a dramatic picture is recognized as a vital anf necessary element in 
— film production. There is, however, the notable exception of LIFEBOAT in which | 
there is no background music except for the compelling “overture.” "Wheres," teh 
“Hitchcock asked, “might one imagine an orchestra to be when the entire action took 
place in a lifeboat on the open sea?" To which Werner Janssen countered: "Then _ 
where was the camera?" It brought to mind the old problem which so beset picture | 

as makers: an the wrly ore of sounds There was fear audiences: 

ih Mendelssohn and Sehu-' 

res sic for pantomime and quite another to blend sound effects and ‘dee ie 
- logue and music into pictorial imagery. Today there are few uninterrupted scores. 

- —- Im some instances there is a continuity running throughout the entire footage of a oS 
a “dramatio: picture but, often, it must give way to the spoken words and be so played oa 

down that it is felt rather than heard. Like an underground river it its effect 

if 

‘ 

: 

. 

a 

a 

4, 

if 

q 

Ha 
é 

i 

He 

Hi 

He 

| 
fi H 

i} 

: 

} 

4 

43 

’ 



not background: ‘mete ener wouke see the: source of it. 

in recording film scores sh 
{| score for FOR WHOM THE BELL TOLLS has b 

_ Newments Academy Award score for THE SONG OF BERNADETTE. 
that Max Steiner's music for THE ADVENTURES OF 

| summer. 

such rapid strides, 

: oe by its union with the motion picture. 
attention of the great American composers today. ne ce many distinguished musicians, happy and eager to contribute to this. developing new. 

gold, Miklos Rozsa, and Constantin Bakaleinikoff. 
| Amfitheatrof, famous Russian composer whose. score for DAYS OF GLORY reflects the 

| the land, it has great beauty and speaks of the loneline 
coo! dane, fighting desperately far from home in defense of all they hold dear. 

|} ‘sould have composed the charming, nostalgic music for LASSIE COME HOME, 

by Oxford Press this fall. 
for Academy Award and now he is at work on music for NONE BUT THE LONELY HEART, or- 

- iginal music suggested by the Tschaikowsky composition of the same title. © 

thee expression of the story. 

‘value is universally aocepted and proved. And only such an artist as Hitohoook — 

that so fine munic is being composed for it is naturel 
be made. Viotor Young's magnificent 

recorded by Decoa. 

ARK TWAIN will be recorded by them 

- safe water! Plans 

as played by Gary Cooper. There is 

not inclined to. repeat himself. Always a pioneer, Steiner breaks all rules. In 
fact he declares there are no rules and won't be as long as music continues to make — 

Just now he is at work on the score for the new | 

And from Europe there have come 

art form ina free country. Well established are such men as Erich Wolfgang Korn 
More of a newcomer is Daniele | 

love of her people for Mother Russia, simple unaffeoted, . of the folk songs of 
s of men, women and chil- | 

That he 
and the 

$6 ton, is avis Bisler whose. book on and Musio" 

Toy its 

So, too, has Alfred 
It is our understanding 

be And how we shall love to play over and over agein that pulsing music 
the Mississippi River, with its clarion call “mark twain 

| have been made. also to reoord parts of his score for SARATOGA TRUNK - at least the — | 
lovely romantic melody which is his motive for the role played by Ingrid Bergman.  _ 
ee, Throughout, his musio for this picture sparkles with mischief and lighthearted gay- 

setting over against the. feminine vivaoity of "Clio Dulaine,". THO OFOOLY, 
Wirile western feeling of "Col. Clint Maroon,” 

ee 8 eonflict and even tragedy in the drama but the music lifts it and carries it high, 
eee Possibly we shall hear in it some resemblance to his distinguished score for i 
With the Wind,” for the stories are not unlike, and yet this versatile oomposer is  _—j 

“Who - nistoriaie’ may sone day Look ‘ack’ upon the. ‘20th ae: “a 
oe ths begiming of a notable departure in music, something truly American, inspired : 

Certainly the new medium is attracting the | 

scoré AN MEN ALSO DIE was. “nomineted 

And there 

is Ernst Toch whose music for ADDRESS UNKNOWN is as dramatio and brilliant as the . 

| photography of Rudolph Mate - p subtle and purposeful "overstaging" which evokes 
added pity and terror as used against of Paul Lukes 
and the strong supporting 

‘The cai in lies in ‘the swift of moods 
and scenes. Every soene must be timed to a second and the music written to a stop 

tines to clarify a character! 8 reactions, sometimes it takes its place as part of. 
| Today, there are differences of opinion concerning the 

advisability of presenting even the best of film scores disassociated from the pic- 

tures for which they were composed. However, the, idea is challenging, and doubtless. 

|. these recordings will do much to stimulate public interest in the use of musio | as a os 

of the Present dramatic motion picture, 
By Alice Evans Field, ta 

Sometimes music is used as a kind of accent to punctuate rapid action, some- ae is 

‘Dept. Studio and Public Service, 
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REVIEWS OF CURRENT MOTION PICTURES OF INTEREST 

Music Score: Ernst Tooh. Musical Dir: M. W. Stoloff 

Bssontially . study in the psychology of fear, this is not a pleasant pioture. It 
_-presents the appalling demoralization of a strong, liberty-loving man weakening unde 

fs the impact of Nazi pressure and finally being driven insane by his guilty ) ag sal nee a 
z It is beautifully acted in every partioular, each character standing out like the 

e sharp black lines of an etching. Had it been released shortly after the appearance — 
| of the original story which so horrified a public more or less unwilling to believe 
dn the: brutality of Nazi methods, the picture would have been of tremendous imports = ae 

| As it is, it will be remembered ohiefly. for the compelling characterization of Paul 
Lukas, and the amazingly beautiful and unusual photography with which Mr. Mate has 

| : _ depths and eerie angles, it is a masterpiece! Take, for instance, a 
Lukas, realizing that doom is approaching puts out the light an “Yeaves the dark- — se i 

ened room surrounded by deepening shadows; superb grouping in the ehurch soene, 

- invested it, In composition, in treatment of light and shade, and shadowy strange ; 
effect when 

| - thentio and spacious interiors - these are moving pictures with thé caliber of en- 

 gravings. A noteworthy soore, on a reourring rhythmic theme, is the backbone of the a 
picture. It is made up of short, aseending passages, and each time it appears the 

- orchestration is strengthened and. broadened until from simple, though rather dis- os 
o turbing: statement with strings and woodwinds, it is brought to a sinister ami ter-— 

climax with the power of full orchestra dissonanoces and insistent upper 
frequencies. Then, when Lukas is left alone and hopeless , & dirge emerges. This 

= ao also is developed and a strange postlude brings the score to. completion, punctuated — 

by half-crazed thoughts. This could be condensed and brought into symphonic form 
commentary on Nazi psychology. Some discrepancies ocour in the film but 

‘stands out nevertheless as a ie. to the Anti-MNezi 

by Max Steiner. Musical Director: Leo Fe Forbstein 
‘eter’ old young nlike rising almost to the level of an historical 

 wument invaluable for the annals of the. time end in particular of America's beloved 
-f} humorist who has now found "safe water." THE ADVENTURES OF MARK TWAIN is a picture 

ne of which the industry may well be proud, as America is proud of the man whose " ‘pore © os 4 
trait" it sets forth. From the very first shot of the paddle wheel of 4 steamer 

{| churning the waters of the great Mississippi, whi ch gives the keynote to the domi- 
|. nating force of Mark Twain's life in his love of the mighty river, the audience is #§ §ff 
absorbed in this saga of American life. We follow him through his youth in the ae 
growing West; his recognition, followed by reverses; his subsequent struggles 

‘orowned by eventual honors, to his death (heralded as was his birth, s seventy-five cae. 
@ i years earlier by the appearance of Halley's Comet in the skies), leaving the world _ 

bound to him forever in affection and Taughter. So good is Fredrio March that it ea 
seems almost as if the spirit of Mark Twain must have entered into the production. | | 
Photography is outstanding throughout s the glimpses of the interior of "The Queen a 
of Dixie," the fog on the river. The calls of the boatmen, the sound effeots on 
the steamboat itself, all contribute to bring to life a period which future genera: 

tions will never know except through documents like this. As to music: the signa- oe 
ture, indelibly Max Steiner's, gives us a majestic theme of our greatest river, | 

(including the never-to-be-forgotten “mark twain" which gave Samuel Clemens his pen 
mame) pulsating with life and the throb of the steamboat's engines. There is a 
suggestion of “Show Boat" - "it just keeps rollin'," punctuated with the calls of ie . & 

the river. This is the background for the first half of the picture. We are also in : 

given the rhythm of frontisr days based on tunes like "0, Susanna," "Clementine," 
ete. The finale is an inspirational choral in Steiner's inimitable idiom well 

aplenty very seldom does. it seem though one or two scenes 
in the middle of the ploture be Amproved ‘rough | a little Judicious out sing: s 
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Directed with a profound knowledge of human character and with a ‘oast of 
ally capable artists, this motion pioture achieves dramatic heights seldom reached. — 

> As a fantasy it suoceeds in seeming to be reality - a very difficult, if not almost 
9. impossible, impression to create by this medium. ‘Tt is. especially timely just. now 

| for it will give to many a hope that young lives are not out off by war but go on Hen e | 
ue - with their work on another plane. The story of "Outward Bound,” done up ina modern . 

a in tempo, but surges onward and upward until at the close one is pra Acally ready 

BEIVEE: ‘TWO WORLDS, we. ("Outward Bound" award Blatt 
Music by Erich Wolfgang Korngold © 

ae setting, still holds our intense, fascinated interest. Not for a moment does it lag ee a 

$0 scream aloud with Ann, so much have we been through and so powerful the emotional — ae i) 

_ pullt Even the photography gives one an out-of-this-world feeling, so skilfully aL 
handled is the conception of motion! Mr. Korngold's music is at all times an inte- 
gral part of the whole, rising and falling, now subdued, then orashing upon the con- =e 

| mystical and elusive and the eerie sense of infinity oreated by the boat scencs is 
9 in perfeot harmony with the story. It excels, above all, in maintaining the mood of — 

poe sciousness and bearing it aloft to terrific emotional heights. At other times it is * it 

ae mysticism throughout. The signature, though prophetio of unusual happenings, is in. fl 

usual dimension: the scene in the waiting. room becomes portentous with its wood= 
: wind warning passage as preface and epilogue. The music is blotted out in the bomb= — aoe a 
ing and emerges with extra dimensional quality when we reach the liner. There is. a 

 gurious suspension like the projection of a journey into space, with vague rhythm 
and floating overtones to create the illusion. _ Still unconscious of what has hap- 

 § .. pened Henry seats himself at the piano, begins to improvise, and finds to his oer 
4 that his inhibitions have vanished. He plays a melody so poetic, so aspiring, so 

 heartrending that the attention of his fellow passengers is aroused and in them we 
= get the real self, the motivation of each one. The emotional reaction of this score, oS ; 

the audienoe. Its unit of vibration is self-rcevealing and functions as all great 

The secre is all in all a: profound ly moving one, punctuated by 
, : _ reactions, shooks and even grim humor when impartial justice is dealth at the end. 

| Although the modified. ending may arouse discussion the picture is still OUTWARD sw 
- - BOUND and should retain that mame. It is a deeply thought-provoking adult picture 

COVER ORL, Columbia. “(Lavish Worthwhile). “Direotor: Charles Vidor 

‘There are three sensational dance routines with real verve and fiber end the madcap 

: dance out of the restaurant into. the street, around corners and up and down steps, S 

niche. Such moods are seldom captured on the screen and are like an elixir whereby 

_ High pressure commeraial methods in connection with the Cover Girls furnish an amus- a 

date score in modern vein, yet tuneful. Exceptional are the arrangements and Oe 

omterial. 

with its musical continuity am balance of treatment, is one highly communicable 

-Musio by Jerome Kern. Lyrics by Ira Gershwin | | 

2 A musical, exceptionally cast, ‘filled with sparking: 
_ which keeps the audience in good humor, and costumes both lavish and intriguing. — 

_ feeling of youth = all too rare in these days of speed for its own sake} First, the 

gay and whimsical. Second, Dan's dance with his shadow, original in conception, — 
modern in. treatment -- and the final dance of the trio when Rusty returns to her own 

we regain something long lost and forgotten. Rita Hayworth gives an admirable ohar- — 
- acterization and her dancing is, of course, professional and distinguished. Her oe | 
yee versatility is also shown in her rendition of the period songs of Tony Pastor's day. aoe, 

ing parallel with "Lady in the Dark," but the Coudert story and the contest between 
Wheaton and Dan are vastly more human. Gene Kelly, dark and graceful, is best ( 

- possible foil for the lovely Rita, and turns in a performance that is sparkling and  § # 
sure and beautifully timed throughout. In the soore Columbia has given us on up-to- | 

chestrations: well balanced and whether. background or revue: 
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DOUBLE INDEMNITY, Parenounts (Murder @ la Mode). Director: Billy Wilder 
“Music Soore by Miklos Rozsa 

it shows that the "perfeot crime” is still this. | ‘portrayal of a orime is as perfect a picture of its type as has ever been brought | 
to the soreen, ami Barbara Stanwyck, Fred MacMurray and Edward G, Robinson are more oe 

S than just competent as its protagonists - they are superb. In fact, each member > 

ef the cast fits into it as perfectly as the bright facets in a diamond, with ae 
Fortunio Bonanove in particular revealing himself increasingly as an Wartist of 
parts." Production angles are of high caliber with the photography of our own 

: oe Hollywood streets and hills lending special interest to those of us who know them, 

% idea with flashback as used here is original and adds greatly to the timing and 

aoe beautifully done - keyed throughout to the story. Muted at the beginning, the 

initial theme is insistent in rising infleotions which subside into the neutral =# # $j 

bagkground. The development, using the same questioning motif gives a more definite Fi 

ff answer, growing into sustained and dreadful reality. There are moments of teendo- a 

GASLIGHT, _(Payohologieal Thriller). ‘Directors George Cukor 

“Under. the ‘direction of George Cukor this Victorian of murder emerges 
ina series of unforgettable soenes in which, although production values are 

Mount, Ingrid Bergman end Charles Boyer and the other members of a competent cast ip 
do their usual expert job of acting, and a newoomer, Angela Marlowe as Nancy, the 
. maid, establishes herself definitely in the front ranks of her profession. | Deoor, | 

= costumes and photography of this sinister story are absolutely outstanding, boypronds 
us back to the late '80s and setting us down as firmly in the period es if we were 

bite 

Musio by Bronislau Kaper 

actually. a part of it. Another picture, with an American background, "The of 

Innocence," did this for us a few yehrs ago but up to now nothing in the way of 
hee done it as well As this. Nor could anyone have supplied the proper 

gal atmosphere to accompeny it better than Mr. Kaper has. The "Last Rose of Summer" = 
in the signature, the feded air from "Lucia," introduce a closely knit score which | 
synchronizes admirably in mood and suspense. Throughout we have a background of 

melodies associated with the singer and the period. From the old piano Anton _ 

evokes not only the Last Rose but "Fledermeus," while the "Pathetique"” of at the Soiree is the emotional olimax whioh merges into Paula's hysterical and 
heartbreaking outburst. Vaguely disturbing is the undertone for the Prelude: 

Thornton Square, with its atmos phere of Log, gaslight and. mystery. In the beautiful § 
2 Italian soenes and thereafter there is no definite thome for Paula, save the "Lucist . [ff 

her lovelies 

pega. The music throughout is: always kept well in check end is particularly in- | a 
teresting for the sound effects whi ch form a Of. Mrs 

it is the photography which distinguishes her charm, her innocence 

HITLER GaNG, Paremount, ‘Director: John Farrow 
Music Score by David Buttolph | 

er of Hitler and his Nazi regime, with a fine production tempo and unusually good | 
musical background for the events. depicted. The signature is nicely and convent ion- 

ally orchestrated: portentous in character, it has fine balance of strings, snarling 
- woodwinds in low frequencies and sinister brasses. It is left ina suspensionsas 
- the story opens. Patriotio and traditional music is used throughout to good advan- ap 

_ tage,"Gott Erhalte unser Kaiser," for the huge assembly, the "Ride of the Walkyries” | 
while Goebbels persuades Hitler to personally initiate the purge. A very moving 

: : delineation is that of Poldy Dur, the niece. Her immature playing of the "Shepherd 
Boy" being done with great simplicity and charm. Amusing, too, the bit of "Til 

tions are excellentl:= irown. Matur e-Fom 

‘| and adding more than usual verisimilitude to the tense scenes unfolded against them. | oS iM 
Narration value is getting a good deal of attention these days and the 

“suspense element of the early sequences, as ons waits for speech! The music score — | 

Noteworthy is this seeming ly authentic and dispassionate account of rise to. > pow 

Eulenspiegel" of Strauss to express Hitler's imer a oharacteriza~ 
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LET! DANCE, Monogran. Grace and “Director: Frank 
Musical Direotor: Edward Kay 

Belita, ‘sensational dancing and skating ster, this ‘ploture shee 
| ~—_ entertainment in that field. Wholesome, with beautiful photography and routines and 
| __—‘ Henry Busse and his Orchestra furnishing the dance music and a symphony orchestra's | 

rich background accompaniment, Belita's daring and skilful technique is breathtaking! 

BELLE, Paramount: Release. in the 
Music written by Corporal Gail Kubik 

oe This is more then a picture - it is an unforgettable on in which every hanes os dl 
-iean may and should share. Technicolor at its most superb gives an added beauty and 

oe reality to a film, sober and inspiring, in which every moment is not acted but lived — Hy 
by those taking pert. ‘In the accompanying music we have one of the most original = 
and modernistioc soores to date, For the mechanical noises of the machine and of its > 

| epie flight merge into a strange pattern with a new counterpoint of high frequencies 
: superimposed on slow-moving wide intervals. It has left behind the clanking work 

_ rhythm of "Metropolis" which has been the norm for so long; it has left behind the 
- whirr of the revolving wheels used for a journey end given us a new idiom which 

| —_- should be listened to attentively and analyzed, It is not easy to take but this ie oo 
music adds tremendously to the value of the pioture and is as strange as the new (§f 

[> environment, yet so subtly is it conceived and so skilful is its execution that the 
average listener is hardly aware of its presence, which is just as it should be. 

|} ~~ ‘To the Air Force First Motion Picture Unit and everyone oonnectéd in any way with 
: “the making of this film go our ‘thanks. From now on, the words of the news commen- ae 

tators “planes failed to return” will have a moaning. than ever before. 

SHOW BUST NESS, ‘(Song and Dance Teams), Director: Bawin Le Marin 
‘Musical Director: C. Bakaleinikoff 

| “here are some peophe who will never be too old to enjoy and ve 

musioal comedy which offers good acting, good singing and good dancing. "Show Busi-. 
ness" offers all three of these and they all add up to a good picture. Eddie Cantor ff 
and George Murphy are clever and excellent foils for each other and the simple plot #§ @ 
9 is enough to tie the. vicissitudes of the entertainers together. | The musio is at. all. Sam 

|= times skilfully handled and entirely appropriate to the demands of musical comedy, = (jf 
with a succession of former hits, many associated with Cantor, all in authentio 

tempo and style. The opening number with George Murphy brings back all the spright- —=_ [jj 
- liness and dated mamerisms of the period. Cantor and Joan Davis furnish the comedy jf 
element and Constance Moore and Murphy the heart interest. The background musio 
really develops from the birth of the oliild: here is a muted, dirge-like effeot | 

a woven into similar. photography of shadowy tones = it’ becomes from that point more a on tl 
@ continuity instead of exce . and the orchestration is arresting and moody. The | 
theme number, “It Had to Be You," is developed in an mays. the 
compost te. of the: night the beer halls Family.” 

TWO SISTERS AND A SAILOR, MGM. (Musto, Fun and Sentinent).. Dir: Richer Thorpe: 

ese s variety to. suit every taste, from close-ups of their idol Harry James 

Musio by Georgie Stoll | 

| whole family. It is well paced, direoted and photographed and the musical back- i, 
ground with its contrasting bands, gay songs and top-ranking specialty acts offers” 

for the “hep- 
. gate" to the all-too-brief playing of the Iturbis for a different type of musician. | 
~ "Young Men With a Horn," "Take it Easy,” "My Mother Told Me," are some of. the tunes 
to be remembered, along with the really fine singing of Carlos Ramifez. Two oharm- 

ing newoomers in the lead are natural and refreshing, while the timing of Jimmy 
| __‘ Durante, the comedy of Gracie Allen, and the voice of Lena Horne all contribute fe 

Meir share in the. best kind" of 
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Musical Direotor: Charles Previn 
eatin Foster of the lovely voice and the irrepressible Donela of ‘Connor head a mer~ ae 

-. 4torious oast in a picture which is gay, clean and entertaining for many age levels. es 
The story is fairly convincing, settings are modern and attractive and music sets 
the mood throughout most satisfactorily. There are many laughs for the adults in 

le the attempted high handedness of these adolescents and Aunt Betsy does a superb. ae , | 
of “hands off" which most parents would have a hard time copying! Susanna Foster _ 

- 4s a charming and beautiful girl, but her directors would be wise to simplify her © 
vocal numbers to songs more in keeping with her age and lack of living experience, | 
. At her present rate of ‘achievement, she will have little voice left at 25 or 30, as, 

in the opinions of many, it is being forbed, and it would be nothing short of tregic a 
to have this happen. Another suave easy ‘Previn score; interpolated with many 
a falty numbers in jive tempo accompanies the picture. We all recognize Previn as a 

| 2 _ master of pace and modern orchestration and it is good to hear the nostalgic "With . 
— Song in My Heart" in its delightful arrangement, and other songs of this ealiiber: «9: > 

which Miss Foster, besides some sensational vocalizing, sings. Fine work is also 
| done by the Major (Patric Knowles) and the Harriet who 

(is the. ‘heeded foil Angela. Family. 

Universal. (Study. in Director: Reginald Lenore 
Musical Director: Paul Sawtelle 

This mystery melodrama, based on mental rather than physical: 
-- murder, starts off at a slow pace to establish characters and foundation for the 
series of events to follow, Later it gains momentum and eventually the fast pace | 
required to hold the attention of the mystery-minded. Lon Chaney, fulfilling the oe 
traditions of his father, gives an interesting performance, chiefly due to the ma Oe 

@ bility of his features. The photography, especially at the beginning, is extraor- 
 dinary with its effects. wind, darkness and hidden movements. Music is really 

| interesting and expertly synehronized. A study in veiled suggestion and motivation 
- with uncamy effects, it follows the now familiar pattern of dissonance and terror: 

frequencies, ominous pauses, and mysterious overtones that correspond 

lights. The tropical sequences with their insinuating rhythms are exotic ant en- 

THE YELLOW, CANARY, and. ‘Dirt Herbert Wiloox 
Music by the London Symphony Orchestra 

Thrilling ond is this spy melodrama which really "Sells." Usustiy: 
this type of picture we are completely lost in counterespionage but this time we 
follow through and find ourselves mightily absorbed and entertained by this olever 
and exciting tale. We are involved in mystery from the start and camot make up a 

our minds about the hardboiled and notorious young woman involved! Anna Neagle “a oe 
Richard Greene do a convinoing bit of acting in the major roles and the supporting 
- gast is equally good. Production values are high and authentic Canadian atmosphere 
through the photography especially well established. Music by the London Symphony Orchestra gives a rich and harmonious foundation to the procesdings. The 
of the ship's engines, and an undercurrent of sound continuous” most of 

Hol lywood Boulevard 
“Hoblywood: 28, California 

Heiss find ‘mek one Qetiar FILM MUSIC. ‘NOTES for one. year, Ootober to June 
Anolusive. _ Money orders or preferred. 
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of Mr. Max Steiner 

was heen in Vienna and studied the of Musie. | 
Fuchs, Graedener, Mahler and Rose', and won the Gold Medal. He wrote and. conducted 

his first operetta called, "The Beautiful Greek Girl," when he was fourteen, which — 
- was produced at the Orpheum Theatre in Vienna, and it ran one year. He also wrote 

nd and conducted at the Theatre, 
Hippedrome; and the London Opera Hpuse; Blackpool Winter Garden; London 

Pavilion, etc. He wrote some successful compositions published by Francis, Day end eee 
Hunter, in England. Also, in 1911, he conducted at Alhanbre Fiace 

th Wot he went te 

In 1914 he. came to America and conducted and orchestrated many musical comedies, 

In 1939 ha came ‘to Hollywood. as General © tor RKO In 
‘1955 he went to Selznick Internati onal Pictures, and he started. at 

won ‘thn | twice: in 1985 for “me Inforner" and in 1948 for 

He was decorated the French Government for his ‘outatanding scores in 
Bas having been presented with the Award of Officier de 1'Academie Francaise; 

also, he was awarded the Bronze Medal ay. the of at the Cinema Bxhibi- 
in Brussels, in August, : | | 

“been. loaned to Selznick International to write the musical score for SINCE You WENT 
AWAY, ‘which is his ‘ploture. | 

‘In chapter on the Film," written for the We. Make the Movies" 
peo compiled by Nancy Naumburg, Mr.Steiner wrote: "In composing a score there are cer- a ik 
tain facts which I have found important to consider, For instance, it pays to watch a 4 
the partioular pitch in which a person talks. A high voice often becomes tmaddy,t 
oe with high-pitched musical accompaniment, and the same is true of the low piteoh. I . 
- parely combine these except when I want. to attain a special effect, such as. toh- | 
ang. voice and orchestra so that one is indistinguishable from the other. ein ae 

speed of the dialogue is also of great importance to the moderr hotion pid 
ae ture composer. Fast music, over a slow dialogue soene, may help to spéed up the. 

-. action, but it may also ruin the mood, whereas slow music, over a ts) I nar may 
either fit admirably or retard the action to an unprecedented extent./ I rarely use 

- fast music over fast dialogue. Instead I try to punotuate a fast-moving dramatic e) 
seene with mus ic which seems be but in the 

"Pronounced high or very ones, or sharp or strident effects. 
(oboe, piccolo, muted trumpets, screaming violins, xylophone, bells, high clarinets, || 

-; and muted horns fortissimo) are taboo with me, beoause we should be able to hear es ee i 
entire combination of instruments behind the averaze dialogue. But have found. 

muted strings, harp, celeste and low woodwind effects. to be successful. Of course, ne 
there are to this ‘end an of my pictures I have broken it 

 MIn by now, te reader may well What's the matter with Steiner? In 
one paragraph he gives advice. and sets down rend rule, and in the next. he fe 
verses it. That is true...there are no rules, and there won't be as long as. mus io 
 gontinues to assume more and more importance in and the 
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